


  
 

 
 
 

    

 

JULY 2025 MARKED THE CENTENARY OF THE BIRTH 
of Ignacio Aldecoa (Vitoria, 1925–Madrid, 1969), one of 
the most prominent writers of what is known today 
as the ‘generation of the 50s’ and unquestionably 
one of the great masters of novel and modern short 
story writing in the Spanish language. The exhibition 
Ignacio Aldecoa. The Profession of Writing is dedi-
cated to him. 

Ignacio Aldecoa, classmate of Carmen Martín Gaite 
at university. ACMG, 81,156. 



 
       

 
 
 
 
 

      
 
 
 
 
 

 
 
 
 
 
 

Libro de las algas, 
Madrid: [s.n.], 1949. 
BNE, 3/102178. 

His early vocation was progressively confirmed 
during his university years – first in Salamanca and 
later in Madrid – when he began to contribute to 
magazines and newspapers of varying scope. His 
first pieces appeared in the Salamanca magazine 
Cátedra and the Zamora newspaper Imperio. After 
arriving in Madrid, he wrote reviews for classic 
cookbooks for the magazine Industria, comercio y 
alimentación. He soon decided to devote his life to 
writing, taking his first steps as a poet as part of 
the postista movement by publishing two collections 
of poems: Libro de las algas (1947) and Todavía la 
vida (1949). As a narrative writer, he is notable for his 
personal and original style capable of constructing 
fictional universes that shrewdly reflect the reality 
around him yet transcend it at the same time. This 
‘harsh and touching’ but also ‘sad’ reality can be 
observed in his main characters, who, despite 
retaining their uniqueness, become symbols of 
humans’ struggle to face up to their destiny with 
dignity. 



 
 
 
 
 

 
 
 

The late 1940s and early 1950s were years of intense 
short story production – he wrote more than 50 tales 
between 1948 and 1956 – which continued until his 
death in 1969. This extensive output, which appeared 
in magazines such as La Hora, Correo literario, 
Juventud, Guía, Alcalá and El Español and in news-
papers such as Arriba, was later compiled into eight 
books. The nearly one hundred excellent tales they 
contain rank among the best Spanish short stories 
of the 20th century. 

‘Y aquí un poco de humo’. Correo literario. BNE, Z/2438. 



‘Las cuatro baladas extrañas: crónica geográfica e ingenua 
para soñadores’. Correo literario. BNE, Z/2438. 



   
 

       
 

 

  

‘Quería dormir en paz’. Alcalá. 
Revista Universitaria Española. BNE, ZA/22241. 

Revista española (Madrid. 1953), May–June 1953. BNE Z/12274. 

The early 1950s were also the period when the author 
began to weave a network of friendships and literary 
connections that culminated between 1953 and 1954 
in the publication of Revista Española, promoted 



  
 
 

         
    

by Antonio Rodríguez-Moñino and edited by Ignacio 
Aldecoa, Alfonso Sastre and Rafael Sánchez Ferlosio. 
Although a financial flop with a limited distribution, 
the magazine provided a space for creative free-
dom, a window onto the world where readers could 
discover examples of what was being written in Spain 
and abroad. 

Ignacio Aldecoa, with Josefina and their daughter Susana. 
ARCM. Fondo Martín Santos Yubero, 12523_2 



        
 
 
 

 
 
 
 
 

 

 

 

El fulgor y la sangre, 
Barcelona: Planeta, 1954. 
BNE,7/22578. 

Con el viento solano, 
Barcelona: Planeta, 1970. 
BNE, 7/83149. 

Gran sol, 
Barcelona: Noguer, 1957. 
BNE, 7/31931. 

This period coincided with the beginning of Aldecoa’s 
career as a novelist. He wrote his first short novel 
in 1952, Ciudad de tarde, which was shortlisted for 
the Café Gijón Prize and is largely unpublished, and 
a full-length novel in 1953, El Gran Mercado, also un-
published. Three major novels finally came out in 
1954, 1956 and 1957 – El fulgor y la sangre, Con el 
viento solano and Gran Sol, respectively. The first 
was shortlisted for the Planeta Prize in 1954, which 
Ana María Matute won that year, and the third was 
awarded the 1958 Critics’ Prize in 1958. Parte de una 



 
 
 
 
 
 

 
 

 
 

 

historia, considered by some critics to be his best 
novel, appeared in bookshops in 1967. Other texts 
such as Los pozos and Años de crisálida, which he 
was working on when he died unexpectedly, never 
appeared in print. The author referred to them on 
several occasions as finished books, though nothing 
is known about them. 

Ignacio Aldecoa in Lanzarote, early 1960s. 
Courtesy of Susana Aldecoa, MG/7509. 

This exhibition offers a comprehensive overview of 
the life and literary career of a writer who liked to 
describe himself as simply a ‘storyteller’. It will en-
able visitors to get to know Aldecoa, from his early 
years to his establishment as a writer, including his 



 

 
 

 

relationship with cinema and his passion for the sea, 
travelling and certain places – particularly the is-
lands of Ibiza, Lanzarote and La Graciosa, and New 
York – bringing to light an essential and fundamental 
part of Spanish literary tradition and cultural heritage 
that belongs to everyone. 

Ignacio and Josefina in New York, 1958. 
Courtesy of Susana Aldecoa, MG/7526. 



 
  

 

IGNACIO ALDECOA 
THE PROFESSION OF WRITING 

From December 18, 2025 
to June 14, 2026 

BIBLIOTECA NACIONAL DE ESPAÑA 
Jorge Juan Exhibition Room 
Paseo de Recoletos, 20-22 

28071 Madrid 
91 580 78 00 – 91 580 78 03/48 

info@bne.es / www.bne.es 

Monday to Saturdays, 10:00 to 20:00 
Sundays and holidays, 10:00 to 14:00 

Free admission until full capacity 
BNE guided tours: pre-registration required 

Group visits, with or without their own guide, 5 to 10 
people: pre-registration required 

Information and registration at: www.bne.es/agenda 

Limited Capacity 

Metro: Line 4, Colón and Serrano stations 
Buses: 1, 5, 9, 14, 19, 21, 27, 37, 45, 51, 53, 74, 150 

RENFE local trains: Recoletos Station 

NIPO: 191-25-008-9 

Organiced by: 

In colaboration with: 

www.bne.es/agenda
www.bne.es
mailto:info@bne.es

